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DRAWING CONCLUSIONS

FROM A SOJOURN IN HADES:
THE WORK OF GERHARD DURLACHER,

AN AUSCHWITZ SURVIVOR

Laureen Nussbaum
Portland State University

In his fine essay “In Memoriam Gerhard Durlacher 1928-
1996” (3, 1[1998]: 9-11) Yehudi Lindeman apprised the readers
of this Bulletin of Durlacher’s beautifully written autobiographi-
cal essays. Durlacher, the son of German Jewish refugees, wrote
in his adopted language, Dutch. At the time of his death, only the
first two of the five slim volumes that constitute his oeuvre had
been translated into English. In the meanwhile, his third and most
ambitious book, De zoektocht (1991), is also available in English
under the title The Search (1998). Unfortunately, it has gone largely
unnoticed. In addition, several shorter Durlacher texts have ap-
peared posthumously in the original Dutch. These new publica-
tions provide reason enough to revisit his legacy.

A brief bio-bibliographical review of Durlacher’s life may
be helpful. Gerhard Leopold Durlacher was born 10 July 1928 in
Baden-Baden, Germany, the only child of a middle-class, music-
loving Jewish couple. He was a rather dreamy boy. In 1937, he
and his parents fled to the Netherlands. A little over a year after
the German occupation of that small neighboring country, Jewish
children were no longer allowed to attend public school. Gerhard
was tutored for a while. In October 1942, when he was fourteen,
the Durlachers were seized and deported first to the Dutch transit
camp Westerbork, then, in January 1944 to Theresienstadt
(Terezin). On 18 May 1944, the family was sent on to Auschwitz-
Birkenau, where Gerhard last saw his parents. He was liberated
in Gross-Rosen (Upper Silesia) by Soviet troops, who found him
more dead than alive, gave him good medical care, and nursed
him back to life until he could ‘go home.’

Yet, there was no home for this sixteen-year-old, stateless
boy. Still far from healthy, he traveled via Prague and Paris until
he reached the Netherlands, where he endeavored to catch up on
his high school education and to build a life for himself without
parental support. He threw himself into schoolwork with single-
minded zeal, not only to make up for four lost years, but also to
push away the horrendous camp memories. His studies filled the
gaping emptiness of his existence.

He finished high school as early as 1947, briefly considered
an engineering program but then decided to study medicine. How-
ever, the years in concentration camps had done lasting damage
to his health. When he needed renal surgery, halfway through his
medical studies, the doctors strongly warned him that life as a
physician would be too strenuous for him. Durlacher was dis-
heartened but not defeated. He switched to sociology, did well
and, in 1964, was appointed a research fellow and lecturer in the

Department of Political and Social Sciences at the University of
Amsterdam. He focused on the poorest part of the Dutch popula-
tion and published a thorough and sensitive study De
laagstbetaalden (The Minimum Wage Earners, 1965).

From all appearances Durlacher appeared to be successful in
setting up a “normal” existence for himself, especially after he
married a fellow sociology student, Anneke Sasburg, in 1959,
and the two of them started a family. Yet when he responded to
the request by the Dutch literary magazine De Gids for a review
of two new historical studies—Walter Laqueur’s The Terrible
Secret and Martin Gilbert’s Auschwitz and the Allies—both pub-
lished in late 1981, his feelings from the camp years erupted, “the
agony and fear, the helplessness and rage, the pain and misery
[...] buried deeply, like lava in a supposedly extinct volcano”
(Stripes in the Sky, p. 9).

The book review developed into the moving account “Strepen
aan de hemel”  published by the Dutch magazine in 1982; in 1985
it became the title story of his wartime memoir, published in En-
glish in 1991 as Stripes in the Sky. Durlacher conjures up the
desperate hope and the devastating disappointment of the mori-
bund concentration camp inmates when, in August of 1944, Al-
lied airplanes traced their vapor trails across the sky above
Auschwitz without bombing the gas chambers and crematoria.
Careful research done by the two afore-mentioned historians, es-
pecially by Gilbert, confirmed Durlacher’s consuming memory
that the fate of the prisoners had not been worth a bomb to the
Allied command. The inmates’ crushing sense of total abandon-
ment “by God and the world” proved justified, and that devastat-
ing feeling of utter desertion haunted Durlacher through the years.
In the Epilogue to his slim collection of war memories Durlacher
reproaches the Allies for their “national autism” (Stripes, p. 99).

Yet, even within Europe, under the sway of the Nazis, there
were individuals who were not indifferent. For Durlacher, King
Christian X of Denmark and many of the King’s civil servants, as
well as the majority of the Danish population are the shining ex-
ample. They rescued the vast majority of the Danish Jews and
they insisted that the International Red Cross inspect the concen-
tration camp in the fortress Theresienstadt. Some of the ramifica-
tions of this Danish insistence on Red Cross inspection only be-
came clear to Durlacher while reading Gilbert’s study. In order to
hoodwink the international inspectors, the German command of
the fortress had ordered a series of beautification measures. Since
Theresienstadt was vastly overpopulated, these Potemkin-like
stratagems of the spring of 1944 entailed, in mid-May, the trans-
fer of 7,500 inmates to the dreaded concentration camp, Auschwitz.
Young Durlacher and his parents were part of this group of unfor-
tunates.

Despite this bitter recognition, Durlacher writes with great
respect in the third story of Stripes in the Sky about the remark-
ably courageous attitude of the Danes vis-à-vis the systematically
perpetrated inhumanity, deemed incredible by most other con-
temporaries. Although rumors about atrocities were rife, few
people were able to allow these unspeakable horrors to enter their
consciousness, without suffering serious mental damage them-
selves. Durlacher’s “Afterthoughts” to the title story reads:

A world in which the aged, the ill, children and preg-
nant women are destroyed as useless garbage, in which
every human dignity is jeered at, in which a human
being is nothing more than vermin-ridden cattle, no
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lier literary books, all in one volume, under the title Verzameld
werk (Collected Works, 1997). Another volume containing
Durlacher’s interviews, talks, and newspaper articles followed in
1998. Mrs. Durlacher gave it the title Met haat valt niet te leven
(One Cannot Live with Hatred), a quotation from a Durlacher
interview of 1995 (Met haat, p. 126).

These posthumously published materials show most clearly
Durlacher’s propensity to draw personal and political conclusions
from his life’s experiences. In his critical reflection “Herdenken
is vooruitzien” (To Commemorate is to Look Ahead), written for
the fortieth anniversary of the liberation of the Netherlands, he
recalls the extremely cold reception that greeted the survivors
from both the German and the Japanese prison camps upon their
return to the Netherlands, when the war was finally over. After a
brief summary of the horrors these prisoners had gone through,
he remarks: “The people who returned from Hades have rarely
had the feeling of finding recognition or comprehension for their
sojourn in the nether-world. And perhaps that is too much to ex-
pect.” In this context Durlacher repeats the passage from Stripes
in the Sky dealing with the unimaginability of the dehumaniza-
tion in the concentration camps, quoted above, and he concludes:

Yet this kind of imagination is of great importance.
No longer for us, but for all of the people who come
after us. Not for the sake of history, but for the sake
of the future. The system has not ceased to exist after
May of 1945. In many countries and under many re-
gimes this cancer is still virulent. Oh God, may it stop!

Met haat, p. 17

Durlacher’s 1993 interview in connection with a literary soirée
he had organized for a group of refugees, started out with words
of empathy: “I can imagine only too well how displaced one feels
in a country where one does not know the language, the culture.
Refugees who are requesting asylum live in a totally separate
world” (Met haat, p. 116). Open houses in the refugee centers
when visitors are invited to watch the asylum seekers perform
exotic dances or engage in foreign arts and crafts, were of no use.
To Durlacher they were like a day at the zoo. It was demeaning
and should be avoided. Instead, he wanted to do his part “to put
the brakes on barbarism” (ibid., p. 119).

Violence is on the rise and conditions are deteriorat-
ing. The spiral has to be bent in a different direction.
[Elie] Wiesel said: ‘The most deadly sin is indiffer-
ence.’ This statement would be enough to earn him
the Nobel Prize. There is a great danger that people
resign themselves to what is going on: we think it is
terrible, but we fail to comprehend the misery. It is a
world-wide feeling.

Met haat, p. 119

He granted that it is difficult to stop the harmful process of
privatization and individualization, but he warned that whoso-
ever locks his or her soul against what happens abroad will soon
turn a deaf ear to people close by. Yet Durlacher saw glimpses of
hope, as many Dutch high school students began to find his books
on their reading list, and in Germany thousands of young people
took to the street in order to protest against neo-Nazis and against
racial violence (Met haat, pp. 116-119).

“Dezonde der onverschilligheid” (The Sin of Indifference),
a recurrent Durlacher theme, is the title of a contribution he made

in 1987 to a workshop on “Violence Against Children in South
Africa.” In this presentation, he reminds people of the fact that
indifference made the genocides of the twentieth century pos-
sible: the murder of over a million Armenians in Turkey, of twenty
million Russians under Stalin, of over six million Jews and Gyp-
sies under Hitler, of tens of millions of Chinese under Mao and
his wife, of a million Ibos in Africa, of three million Bangladeshi
and two million Cambodians in  Asia, and on and on, with an ever
climbing number of deaths in South Africa even as Durlacher
was speaking. “The word INDIFFERENCE gnashes between my
teeth,” he continues, as he tries to fathom that propensity within
himself and within others. He returns to the devastating Auschwitz
experience, described so unforgettably in the title story of Stripes
in the Sky and repeats his afterthoughts of 1982. Since that time,
he said:

[M]uch, too much has passed by our eyes and ears,
but also by our hearts. The stream of brutality that
goes by via the media and via our own observation,
numbs us by its very force, causes us to be hopeless
and even apathetic[. . .]. Nobody can be open to all of
the injustice perpetrated on a daily basis, not even to
everything one hears and sees day after day. Nobody
has the ablity of Atlas to carry the distressful world
on his shoulders. Yet, this should not be seen as an
excuse for doing nothing.

Verzameld werk, pp. 509-11

Quickly writing a check in order to appease one’s conscience
only to hurry back to the order of the day would not do for
Durlacher. What is needed, he pleaded, is active intervention,
courageous resistance:

If we teach our children to raise their voices and de-
mand respect for our fellow human beings, if we en-
courage them not to rest until they are being listened
to, then the downtrodden will know that they are not
alone and deserted, like we were at the time, and that
will give them the strength to persevere in their call
for justice.

Verzameld werk, pp. 512-14

In the text fragment “From Tivoli to Danang” Durlacher drew
a personal conclusion with important ethical and political ramifi-
cations, one that may give pause to American readers. Like all of
Durlacher’s stories, this text is built on his own experiences and
narrated in the first person, mostly in the present tense (Verzameld
werk, pp. 529-82). He told how in the early nineteen-fifties, in
appreciation of the stand the majority of Danes had taken during
the Nazi era, young Durlacher, then a student of medicine, hitch-
hiked to Copenhagen. In the Tivoli Gardens he met an American
couple en route to Wiesbaden, where the young man, just out of
law school, would work as a counsel to the U.S. Air Force. The
young American was robust and full of vitality, the narrator’s an-
tipode. The lawyer’s wife was a rather sensitive musician. The
three of them became fast friends and eventually Durlacher’s wife,
Anneke, joined the warm relationship. As early as his first visit to
Wiesbaden, the narrator noticed how, in the privileged military
environment, his lawyer-friend gradually forfeited his progres-
sive stance. After the Americans returned to the United States, a
lively correspondence developed between the two couples. In the
meantime, the war in Vietnam had started and raged on relent-
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lessly. American Marines secured the Air Force base in Danang.
In the spring of 1969, shortly after the American bombardment of
Cambodia, which escalated the war horrendously, the lawyer an-
nounced to his Dutch friends that he had an assigment in Europe
and that he hoped to visit them for a few days. He added, as an
aside, that he had become a high-ranking executive at Kaiser Alu-
minum, one of the major American warplane and armament manu-
facturers. Making a connection between his own war-time expe-
riences and the current events in South-East Asia, Durlacher re-
plied fiercely that the lawyer and his family would be welcome
only as refugees from the Nixon-regime.

Mrs. Durlacher adds in her “Afterword” to the fragments that
her husband wanted to show with this book as well as with every-
thing else he had written, that the personal and the political are
inseparable. She is convinced that if “From Tivoli to Danang”
had been completed, it would have been a passionate plea for
watchfulness lest history keep repeating itself (Verzameld Werk,
pp. 507-86, esp. pp. 584 -86). That is why this reviewer deems it
urgent that Durlacher’s books are read not only by students of the
Holocaust but also by concerned citizens who want to learn from
a thoughtful survivor.

Works by Durlacher:
The following titles are available in English: Stripes in the

Sky: A Wartime Memoir (1991), Drowning: Growing up in the
Third Reich (1993), and The Search: The Birkenau Boys (1998),
all three of them translated by Susan Massotty and published by
Serpent’s Tail Press (London, New York). Quotations from texts
that have not appeared in English were translated by the present
author. Readers of German can find Durlacher’s fourth book,
Quarantaine, in an excellent German translation by Maria
Csollàny under the title Wunderbare Menschen: Geschichten aus
der Freiheit (Hamburg: Europäische Verlagsanstalt, 1998).
Durlacher’s Dutch publisher is Meulenhoff in Amsterdam.

His Seventy-Fifth Birthday (Burlington, Vermont: Center for
Holocaust Studies at the University of Vermont, 2001), pp.
223-237.

Vossen, Rüdiger, ed. Zigeuner. Roma, Sinti, Gitanos, Gypsies
zwischen Verfolgung und Romantisierung. Katalog zur
Ausstellung “Zigeuner zwischen Romantisierung und
Verfolgung – Roma, Sinti, Manusch, Calé in Europa” des
Hamburgischen Museums für Völkerkunde (Frankfurt am
Main, Berlin, Vienna: Ullstein, 1993).

Continued from page 3

Congratulations, Robert!

Robert Bernheim successfully completed his doctoral
degree at McGill University. On 24 January 2005 he de-
fended his dissertation, “The Commissar Order and the Sev-
enteenth German Army: From Genesis to Implementation,
30 March 1941– 31 January 1942.”

Bernheim is a founding member of the outside advisory
board of the Center for Holocaust Studies. Currently teach-
ing at Middlebury College, he created and continues to run
the summer course at UVM, “The Holocaust and Holocaust
Education.”

Summer Courses

For the 12th year, Continuing Education at the Univer-
sity of  Vermont offers:

The Holocaust and Holocaust Education for Teach-
ers of Grades K-12. This year’s course will be held 27 June
– 1 July. Although this course is primarily intended for teach-
ers, it is also open to undergraduates and cross-listed under
World Literature and Holocaust Studies

This year, for the first time, we offer a companion course
for teachers who have already taken The Holocaust and Ho-
locaust Education:

Teaching the Holocaust. This 5-day seminar for teach-
ers and teachers in training offers an in-depth exploration of
methodologies for teaching the Holocaust. This course will
be held 11– 15 July 2005.

For more information on either course, visit Continuing
Education’s website:  http://learn.uvm.edu/.

ANNOUNCEMENTS
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Clearly, a convergence of psychological and non-psychological
factors contributed to the survival of the most vulnerable of Ho-
locaust victims—children, utterly dependent on the good will of
others, and, ultimately, faced with the task of emergence from
childhood into adulthood under severe disadvantage. That resil-
ience played a role in a positive outcome is highly suggestive,
although we will never be able to measure this factor relative to
others in a truly substantive manner. That Michael Bukanc em-
phasizes the role of resilience, not in himself, but in his rescuers,
reminds us of the crucial role of those who enabled survival dur-
ing the Holocaust.

Carroll Lewin
University of Vermont

The Burning Tigris: The Armenian Genocide and America’s
Response. Peter Balakian. New York: HarperCollins, 2003. 475
pp. Cloth $26.95. ISBN 0-06-019840-0.

Peter Balakian opens the Burning Tigris: The Armenian
Genocide and America’s Response with a love story.  It begins in
the summer of 1893 when Alice Stone Blackwell and Ohonnes
Chatschumian began translating Armenian poetry together. As the
notable daughter of American political reformers and the poor
theology student who had migrated from Russian Armenia learned
each other’s languages, they pledged not only their love but their
commitment to helping Armenians then living under the harsh
conditions of the Ottoman Empire.  Blackwell and Chatschumian
formed the United Friends of Armenia and, with Julia Ward Howe,
author of the “Battle Hymn of the Republic,” as its first president,
launched “America’s first international human rights movement”
(p. 19). This movement raised American awareness of the Arme-
nian situation and helped “define American ideas about interna-
tional human rights and responsibilities” (p. 19). These ideas in-
cluded the need to raise money, to mobilize relief teams that would
travel to places of disaster, and to lobby Congress and the Presi-
dent.   In 1896, Americans “raised more than three hundred thou-
sand dollars in an age when a loaf of bread cost a nickel” (p. 70)
and the symbol of American humanity, seventy-five-year-old Clara
Barton, led America’s first international American Red Cross
mission to Turkey to help the “starving Armenians” (p. 75).  From
1915 to 1929, the Committee on Armenian Atrocities raised
$116,000,000 (which would be today more than a billion dollars)
and engaged in more relief efforts.  Americans understood that
the stakes were high.  The massacres of the 1890s, the American
public learned, resulted in the death of around 200,000 Arme-
nians—100,000 were murdered and 100,000 died from disease
or famine (pp. 5; 110).  Worse was yet to come.  After the Young
Turks (the Committee of Union and Progress) took control in
1908, violence escalated under what Balakian calls “a govern-
ment-planned genocide.”  Between 1915 and 1922 the Armenian
death toll reached over a million to a million and a half (p. 180).
Henry Morgenthau, the American Ambassador in Constantinople
from 1913 to 1916, was reported in a 1915 New York Times ar-
ticle as stating: “Turks admit that the Armenian persecution is the
first step in a plan to get rid of Christians, and that Greeks will

come next.  Jews are also marked for slaughter or expulsion” (p.
284).

Balakian’s book builds on the work of earlier scholars of the
Armenian genocide, especially that of Vahakn Dadrian, as well
as the insights of scholars of the destruction of European Jews.
Yet this book is also a political commentary on Turkey’s relation-
ship to this history. This is evident in the introduction and the
epilogue, which deal with the Turkish government’s continual
denial of the genocide and its attempts to erase it from the histori-
cal record.  Balakian also details the pressure the Turkish govern-
ment has exerted in American political and academic circles, and
the counter-efforts of Armenian-Americans, over the use of the
word genocide and the presentation of this history.  Balakian quotes
Emory University professor Deborah Lipstadt; “Denial of geno-
cide—whether that of the Turks against Armenians, or the Nazis
against Jews—is not an act of historical reinterpretation.  Rather
it sows confusion by appearing to be engaged in a genuine schol-
arly effort” (pp. xviii and 389).  While Balakian’s book is a schol-
arly effort, its introduction and epilogue frame it as a political
morality tale. According to Balakian, Turks who participated in
the genocide in the past and those who deny the genocide today
are to be criticized. Both are perpetrators; both must be denounced
for their actions.

Mining a rich lode of personal accounts, missionary testi-
mony, and official reports, Balakian keeps the horrifying details
of the massacres and genocide at the center of his narrative.  He
shows that what Armenians, diplomats, and foreign missionaries
lived through and survived to testify about was later confirmed
by Turkey’s military and diplomatic allies at post-war tribunals.
Together these accounts contribute to a solid historical record of
a situation that can clearly be termed a genocide.  But Balakian is
not content to simply string together statistics and individual re-
ports.  He wants readers to feel the emotions of the past, emotions
that he clearly feels himself—grief, despair, anger, hope, and op-
timism. He uses numerous American newspaper reports to evoke
the feelings of the day as Americans learned of the atrocities.
They document the outpouring of sympathy and activism by
Americans.  Thanks to modern technology it is easy to access,
read, and examine many of the articles that make up what Balakian
calls the “beginning of modern human rights reporting.”  I was
especially interested in the New York Times article from 10 Sep-
tember 1895 because Balakian states that it was perhaps the first
time the word “holocaust” was used “to describe a human rights
disaster.”  The article’s headline is “Another Armenian Holocaust”
and, according to Balakian, it “describes the mass murder of more
than five thousand Armenians by a force of one thousand Turkish
troops in the Erzinjan district of eastern Turkey” (p. 11).  After
accessing the article I was shocked to discover that Balakian got
the headline correct but not the facts.  According to the Times,
“1,000 Turkish troops were sent to Kemokh, and five villages
were pillaged.  Five thousand persons were rendered homeless.”
The article goes on to report that “men, women, and children
were tortured” but it does not describe a “mass murder.”  If
Balakian wants to suggest that “homeless” is a code word for
“mass murder” then he needs to show that the Times did this con-
sistently.  In fact, Balakian states, the Times used “conclusive lan-
guage” in its reports about “the Turkish slaughter of the Arme-
nians”: “systematic,” “deliberate,” “campaign of extermination,”
and “systematic race extermination” are words used in articles
under headlines like “Eight Thousand Butchered” and “Denying
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5. For the musical person, to be unmusical is more or
less like being blind or deaf. Thank God that he gra-
ciously created music for us to hear, experience, and
passionately love.

6. Music is the art form that moves the human spirit
most; it has the power to soothe pain and to turn mere
happiness into ecstasy.

7. If melody is at the source of music, then it follows
that a music for the people may not be limited to
pastorales or chorales. Music must always return to
lively melody as the root of its being.

8. Nowhere are the treasures of the past so richly and
inexhaustibly spread out as in the area of music. To
hold them up and give them to the people is our most
important and rewarding task.

9. The language of musical tones is sometimes more
effective than the language of words. For this reason,
the great masters of the past represent the true maj-
esty of our people and are deserving of reverence and
respect.

10. And as children of our people they are the true mon-
archs of our people by God’s grace and are destined
to receive the fame and honor of our nation and to
multiply.

Berlin. 28 Mai 1938

Reichsminister for the People’s
Enlightenment and Propaganda

Dr. Goebbels

* * *

The Nazi Party Program of 24 February 1920 contains noth-
ing explicit on the subject of the arts among its twenty-five points;
it does state that Jews could not, for reasons of race, be German
citizens. However, the arts and race were soon to be linked in
Nazi policy. In 1929 the ideologue Alfred Rosenberg founded the
Kampfbund für deutsche Kultur (Fighting Association for Ger-
man Culture), in which he constantly asserted the message that
the decisive factor in all artistic creation was race. This same con-
cept is to be found in his infamous book, published in 1930, Der
Mythus des 20. Jahrhunderts (The Myth of the Twentieth Cen-
tury).

Futhermore, according to Rosenberg, the Jews had, through
their religion, attempted to destroy the “Teutonic spirit” that un-
derlay the thinking of the “master race.” The introduction of race
into the arts automatically excluded Jews and the Jewish contri-
bution to the arts in Germany when Hitler assumed power.

Once in control, Hitler made significant changes concerning
the administration of the arts. As early as January 1933, he made
the decision to have Goebbels head a Reich Chamber of Culture,
which was established in November of that year. He then appointed
Rosenberg the “Führer’s delegate for the supervision of the whole
intellectual and philosophical education and teaching of the Na-
tional Socialist party,” so that he continued to play a role in cul-
tural matters.

The change of leadership from Rosenberg to Goebbels did
not take place altogether smoothly. The two Nazi ideologues did
not like one another; each wanted to be the leader of artistic policy
in the Third Reich. The Reich Chamber of Culture, which was to
control all aspects of the artistic world in the Third Reich, con-
tained seven sections: the chambers for literature, the press, ra-
dio, theater, art, film, and music. As its head, Goebbels therefore
had the upper hand over Rosenberg when it came to the arts.

Goebbels held a Ph.D. in German Literature from the Uni-
versity of Heidelberg. He had ambitions to become a writer, and
indeed, had published one (unsuccessful) novel in 1926. Goebbels,
along with most other Nazi functionaries, in general lost no op-
portunity to pontificate. It is therefore not at all surprising that he
used the occasion of the Reich Music Convention to spell out his
thoughts on German music.

Goebbels appointed the celebrated composer Richard Strauss
to head the Chamber of Music, with Wilhelm Furtwängler, the
famous conductor, as his deputy. Both Strauss and Furtwängler
were to have difficulties during the de-Nazification process after
the war and remain to this day controversial figures.

Goebbels’ knowledge of music was limited, and his relation-
ship with Strauss was fraught with difficulty. Strauss tended to
ignore the chamber’s bureaucracy and he worked only on matters
that he considered worthwhile, such as copyright policy. The major
area of disagreement, however, lay in the “Jewish question” as it
pertained to music. Strauss refused to oversee the dismissal of
Jewish musicians from their posts. Furthermore, the composer
refused to end his fruitful collaboration with Stefan Zweig, the
notable (and Jewish) writer who was his librettist. After several
months of tense discussion, Strauss resigned from the Reich Mu-
sic Chamber in July 1935 “for health reasons.”

The one somewhat beneficial element to emerge from the
complex and sad picture of culture in the Third Reich lay in the
readiness of the Reich Chamber of Culture to tolerate the forma-
tion of the Kulturbund deutscher Juden (Cultural Association of
German Jews) in 1933. The title was soon changed to the Jüdische
Kulturbund (Jewish Cultural Association), since (as we have seen)
Jews could not be German citizens. The Jewish Cultural Associa-
tion not only gave the dismissed Jewish musicians an opportunity
to perform, but, above all, until the association was disbanded in
1941, gave those Jews who remained in Germany an opportunity
to attend concerts, recitals, plays, and other cultural events.

Recommended Reading
Goldsmith, Martin. The Inextinguishable Symphony: A True Story

of Music and Love in Nazi Germany. New York: J. Wiley &
Sons, 2000.

Kater, Michael. The Twisted Muse: Musicians and Their Music
in the Third Reich. New York : Oxford University Press, 1997.

———. Composers of the Nazi Era: Eight Portraits. New York:
Oxford University Press, 2000.

Steinweis, Alan. Art, Ideology, and Economics in Nazi Germany:
The Reich Chambers of Music, Theater, and the Visual Arts.
Chapel Hill and London: The University of North Carolina
Press, 1993.
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SPRING EVENTS

Monday, 28 March 2005

Dean’s Lecture
Jonathan Huener

Department of History

“Auschwitz Remembered”
5:00 pm

Memorial Lounge
Waterman Building

Wednesday, 30 March 2005

Susan Tebbutt
Mary Immaculate College

University of Limerick, Ireland

“Romanies and Genocide: Records,
Memories, and Reconstructions of

Romany Experiences Under the Nazis”
8:00 pm

Angell B106

This lecture honors and is in memory
of Gabrielle Tyrnauer

Monday, 11 April 2005
16th Harry H. Kahn Memorial Lecture

co-sponsored with the Department of German and Russian
Professor Frank Nicosia

St. Michael’s College

“German Zionism and the Nazi
Assumption of Power:

Between Illusion and Reality”
4:00 pm

301 Williams.
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