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The Center for Holocaust Studies at the University of Vermont is
pleased to announce the publication of the following titles:

Making a Difference: Rescue and Assistance During the Third
Reich. Essays in Honor of Marion Pritchard. Ed. David Scrase,
Wolfgang Mieder, and Katherine Quimby Johnson. Burlington, Vt.:
The Center for Holocaust Studies, 2004. ISBN: 097-072375-X.

This collection of twelve essays honors Marion Pritchard,
who has been recognized by Yad Vashem as Righteous Among
the Nations for her work in Holland during World War II. A
member emerita of the Advisory Board of the Center for
Holocaust Studies, Pritchard received an honorary degree
from the University of Vermont in 2003.

Auschwitz, Poland, and the Politics of Commemoration, 1945-
1979. Jonathan Huener. Athens: Ohio University Press, 2003.
ISBN: 082-141506-9 (cloth) or 082141507-7 (paper).

An assistant professor of history at the University of Ver-
mont, Huener is the co-editor, with Professor Francis R.
Nicosia, of Medicine and Medical Ethics in Nazi Germany
(2002) and Business and Industry in Nazi Germany (2004)
both published by Berghahn Books. Huener is also a mem-
ber of the Center for Holocaust Studies Faculty Steering
Committee.

Business and Industry in Nazi Germany. Ed. Francis R. Nicosia
and Jonathan Huener. Oxford and New York: Berghahn, 2004.
ISBN 1-57181-653-4 (cloth) or ISBN 1-57181-654-2 (paper).

With a historiographical overview by Nicosia and Huener,
these six essays represent the proceedings of the second
Miller Symposium organized by the Center. The contribu-
tors are Gerald Feldman, Harold James, Peter Hayes,
Simon Reich, Michael Allen, and Volker Berghahn.

Die Restitutionsverhandlungen mit Österreich aus der Sicht
jüdischer Organisationen und der Israelitischen
Kultusgemeinde. Helga Embacher. Vienna and Munich:
Oldenbourg, 2003. ISBN: 370-290507-3 (Vienna: pbk.) or 348-
656802-7 (Munich: pbk.).

Embacher has written  for the Bulletin of the Center for Ho-
locaust Studies at the University of Vermont (vol. 4, No. 1)
(vol. 4, No. 2). She is Ausserordentliche Professorin at the
Institute for History, Salzburg University, in Austria and was
a member of the Historikerkommission, a committee of his-
torians charged with investigating and reporting on the whole
complex of expropriations in Austria during the Nazi era and
on restitution and/or compensation after 1945.

Die Doppelgebärde der Welt: Gedichte, Prosa, Zeichnungen.
Joseph Hahn. Edited by Thomas B. Schumann. With an afterword
by Wolfgang Mieder and David Scrase. Hürth bei Cologne and
Vienna: Edition Memoria, 2004. Cloth. ISBN: 3-930353-19-9.

Born in southern Bohemia and educated at the universities
of Brünn, Prague, and Oxford, poet and artist Hahn now lives
in Middlebury, Vermont. The Center for Holocaust Studies
published translations of his poetry with some of his art as
the third in its series of occasional papers in 1998. An exhi-

NEW BOOKS bition of his art will be held in conjunction with the Miller
Symposium on the Arts in Nazi Germany (see below).

EVENTS

Kahn Lecture
Thursday, 8 April 2004
4:00 p.m.
Memorial Lounge, Waterman Building
“The Necessity of Poetry After Auschwitz”
Jack Zipes
University of Minnesota

Concerts (in conjunction with the Miller
Symposium)

Thursday, 22 April 2004
8:00 p.m.
“An Evening with Madame F”
Claudia Stevens
Recital Hall of the
McCarthy Arts Center
St. Michael’s College, Winooski, Vt.

Saturday, 24 April 2004
8:00 p.m.
“Music of the Holocaust”
Paul Orgel
Southwick Music Complex Recital Hall

Third Miller Symposium
The Arts in Nazi Germany

Sunday, 25 April 2004
Campus Center Theater, Billings Student Center

Speakers:
Jonathan Petropoulos

Claremont McKenna College
Pamela Potter

University of Wisconsin, Madison
Eric Rentschler

Harvard University
Alan Steinweis

University of Nebraska, Lincoln
Frank Trommler

University of Pennsylvania
Michael Kater, moderator 

York University, Toronto

Look for more information in the mail soon!
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dren reach the town square, “and everyone everyone everyone
was there, buying buying, busy buying.” (Sendak’s illustration of
a dog with a collar made of banknotes underlines the point.) Such
a re-writing is in keeping with Steven Dedalus Burch’s descrip-
tion of Kushner’s approach to material, “Kushner is less concerned
with remembering the events in history and more committed to a
historical narrative that would connect to a contemporary Ameri-
can audience and force them to examine their own complicity in
the general and wholesale overturning of the American progres-
sive social agenda in place since the Depression” (Burch, 380).
What irony that this indictment of capitalism is published by
Hyperion, once owned by Disney, and now part of the Time Warner
Book Group!

Kushner may well offer provocative insights into the ills at
the heart of contemporary American society, but it is obvious that
he does not understand the unique demands of the picture book
audience. Picture books are meant to be shared by adults and
children, with the adults reading aloud and the children listening
and looking at the pictures (and, with any luck, asking questions
about them). Kushner addresses only the adult half of the picture
book audience. The children to whom the book is read, those who
determine the true popularity of a picture book by repeated re-
quests for re-readings, will not understand the abstract argument
Kushner is making.

That Brundibar is not likely to become a favorite read-aloud
is not only due to Kushner’s distortion of the original text, but
also to a certain infelicity of language. The absence of a father is
announced in a dismissive aside: “Oh, our daddy died when we
were babies” “and we don’t remember him at all.” The vendor’s
songs are in verse, but only the baker’s adheres to rhyme and
meter. The milkman’s rhyme “Milk for kiddies, milk for mudders,/
milk for cats from Bessie’s udders!” works best for those with
New York connections.

That the text could have matched the caliber of the illustra-
tions is apparent in occasional passages. For example, the chil-
dren have given up their quest and are huddled under some news-
papers when a four-legged friend appears: “‘Right you are,’  hissed
a silky voice, a talking cat! ‘Cats know how it feels to hear: No
milk for you, now shoo, now scat!’” Here the language is particu-
larly suited to the speaker.  Moreover, the identification of their
mutual lack of power gives rise to empathy and forges a connec-
tion between the children and the animal that is, well, powerful.

Kushner’s ending is also interesting. To musical accompani-
ment, illustrated by a variety of children playing (labeled) instru-
ments, the rest of the children sing, “The wicked never win! [...]
Tyrants come along, but just you wait and see! They topple one-
two-three!” Turn the page and there is a note from Brundibar
reminding the children—and the reader—that when one bully
leaves the stage another is waiting to take his place. It is precisely
this message that children understand. Far too many of them, no
matter what sort of neighborhood they live in, have experienced
first-hand the abusive power of bullying . The original Brundibár
is about bullying, both on an individual and societal scale. Had
Kushner set aside his personal political agenda and concentrated
on the material at hand, this could have been a great picture book,
of a caliber with Where the Wild Things Are. By dividing the vil-
lainy between the character of Brundibar and the society around
him, and by making explicit so much of what was implicit in the
opera, Kushner and Sendak have diluted the power of the story.
Although the message is delivered by children and not by adults

(another prerequisite for a good picture book), the result is the
very last thing one would have expected from the artist who cre-
ated In the Night Kitchen and Where the Wild Things Are, a di-
dactic picture book. While this is not a bad book, if more care had
been taken to match the quality of the words to the quality of the
illustrations, it could have been a great one, one that would stand
the test of time as the opera itself has. By far the best way to
experience this story for both adult and child would be to explore
the illustrations while listening to a recording of the opera that
inspired it.

Works Consulted:
Primary Sources:
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Brundibar. New York: Hyperion, 2003.
Cunning Little Vixen. Rudolf Tesnohlidek; translated by
Tatiana Firkusny, Maritza Morgan, and Robert T. Jones.
New York: Farrar, Straus and Giroux, 1985.
Dear Mili. Translated by Ralph Manheim. New York:
Farrar, Straus and Giroux, 1988.
In the Night Kitchen. New York: Harper & Row, 1970.
Outside Over There. New York: HarperCollins, 1981.
The Nutcracker. New York: Crown/Random, 2001.
We Are All in the Dumps with Jack and Guy: Two
Nursery Rhymes with Pictures. New York:
HarperCollins, 1993.
Where the Wild Things Are. New York: Harper & Row,
1963.

Ullmann, Viktor. Emperor of Atlantis. Music from Terezin.
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The Center for Holocaust Studies at The University of Ver-
mont was established in 1993 to honor the scholarly and peda-
gogical legacy of Raul Hilberg, Professor emeritus of  Political
Science at The University of Vermont. His monumental work, The
Destruction of the European Jews, changed the way historians
and students around the world view the Holocaust. Since Dr.
Hilberg began his research at the University of Vermont in the
late 1950s, what was a reluctance to confront the facts of the
Holocaust has given way to a hunger for the truth.


